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galerie Sator

Marie de la Fresnaye / 9 lives / Mai 2023

Avant que mes yeux se referment et avant que je vois I'image de Bouddha, 2022
Tissu de coton décoloré

240 X 120 cm Courtesy Tric-Anh & galerie Sator © Grégory Copitel

Cette exposition dans le prolongement de celle de Tric-Anh sur le site de Komunuma en janvier 2023 revient sur
les 60 ans de limmolation du bonze Thich Quang Buc dans le centre de Saigon en protestation contre les actions
de répression menées sur les moines bouddhistes suite a la division du pays. Cette scéne est immortalisée par le
photographe américain Malcom Browne, image qui publiée par Life que dix jours plus tard et lui vaudra le prix
Pulitzer en 1964. Trlc-Anh interroge cette image a partir de ce que ses parents lui racontent de la scéne. Par un
effet de soustraction de la matiére, il fait ressurgir le corps et le visage impassible du moine dans son état de
sagesse et de « bouddhéité ». L'artiste Danh Vo se penche sur la figure du missionnaire Théophane Vénard,
entré clandestinement dans la région du Tonkin en 1854 puis condamné a mort par décapitation. L'artiste
demande a son pére de recopier a la main la derniéere lettre du missionnaire envoyé a son propre pére.

A Komunuma, la galerie Sator présente « Ceux qui creusent » d’Eric Manigaud qui revient sur les exactions

commises par le roi Léopold Il au Congo pendant la période coloniale.
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Marie de la Fresnaye / FOMO-VOX / Mai 2023

Les immanquables en galeries !

G mai 2023

—-Danh Vo & Tric-Anh, galerie Sator (Marais)

Cette exposition dans le prolongement de celle de Tric-Anh sur le site de Komunuma en janvier 2023 revient sur
les 60 ans de I'immolation du bonze Thich Quang Durc dans le centre de Saigon en protestation contre les actions
de répression menées sur les moines bouddhistes suite a la division du pays. Cette scene est immortalisée par le
photographe américain Malcom Browne, image qui publiée par Life que dix jours plus tard et lui vaudra le prix
Pulitzer en 1964. Tric-Anh interroge cette image a partir de ce que ses parents lui racontent de la scene. Par un
effet de soustraction de la matiére, il fait ressurgir le corps et le visage impassible du moine dans son état de
sagesse et de « bouddhéité ». Lartiste Danh Vo se penche sur la figure du missionnaire Théophane Vénard, entré
clandestinement dans la région du Tonkin en 1854 puis condamné a mort par décapitation. Lartiste demande a

son peére de recopier a la main la derniere lettre du missionnaire envoyé a son propre pére.

Avant que mes yeux se referment et avant que je vois Iimage de Bouddha, 2022
Tissu de coton décoloré
240 x 120 cm Courtesy Tric-Anh & galerie Sator © Grégory Copitet
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THE ART NEWSPAPER

Drawing Now : Focus sur Truc-Anh / 2020
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CO
BO

Trong Gla Nguyen / CoBo Social / Février 2020
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Philippe Dagen / Le Monde / 2020

Sélection galeries: David Salle chez Thaddaeus Ropac et
Truc-Anh chez Sator

Deux expositions, deux styles : de grandes compositions impénétrables sous le pinceau de
I’Américain David Salle et des ceuvres spectrales réalisées a I'eau de Javel par le Frangais Truc-
Anh,

Exposition Truc-Anh, a la galerie Sator (Paris 3e). GREGORY COPITET

Truc-Anh ala Galerie Sator

Ce ne sont pas des peintures, mais d’épais papiers népalais teints en noir sur lesquels Truc-Anh
travaille avec de I'eau de Javel ou un autre liquide agressif. Il retire ou éclaircit le noir, qui devient alors
d’un jaune de vieil ivoire. Par la tache et le trait, il fait apparaitre des formes humaines. Les unes sont
a peine distinctes, d’autres assez nettement visibles pour que I'age et le sexe du sujet soient a peu
pres identifiables. Ce ne sont donc pas des portraits, quoique I'artiste prenne ses modeles dans sa
famille. Les feuilles sont éclairées par-derriére, tels des écrans, et I'intensité de la lumiere varie. Des
visages se perdent dans 'ombre, d’autres en émergent. Ce procédé accroit le coté spectral des ceuvres
et fait glisser 'exposition vers une sorte de film au rythme lent et inexorable. Truc-Anh est né a Paris
en 1983 d'une famille vietnamienne et, dans cette série comme dans les précédentes, réactive avec des
moyens actuels des références venues des cultures asiatiques anciennes. Mais sans tomber dans
I'exotisme et le pittoresque de la citation : ignorerait-on de quel passé remontent ces visages, on n'en
serait pas moins sensible a leur fragilité et a 'alternance de l'effacement et du surgissement. De tels
revenants peuplent toutes les mémoires.
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Thi Nguyen / Saigoneer / Janvier 2020
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Pauline Chevallereau / Le Quotidien de I'Art / Janvier 2020
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BAZAAR

Khuat Can Vinh / Harper's bazaar / Décembre 2019
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EI HAETATINE

Catherine Womack / Los Angeles Magazine / 2019
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Caroline Miranda / Los Angeles Times / 2019

ENTERTAINMENT & ARTS

“Re/cover no. 2,” 2013, a digital C-print by Phan Quang, from the group exhibition
“Where the Sea Remembers” at the Mistake Room.(Phan Quang / The Mistake Room)

Datebook: Paintings that serve as reflections of
indigenous life in Australia

By CAROLINA A. MIRANDA

JULY 26, 2019

“Where the Sea Remembers,” at the Mistake Room. This project, devoted
to contemporary art made in and about Vietnam, takes several forms, including an
exhibition, a program series and a related website. It also marks a new series of
collaborations between the Mistake Room and art spaces in that country. The
project’s title is inspired by the name of a song that was known widely among people
who fled Vietnam after the end of the war in 1975 and will feature works and events
by artists with connections to Los Angeles — such as Thinh Nguyen, Truc-Anh and
Tuan Andrew Nguyen — as well as many artists who are based exclusively in
Vietnam. At noon Saturday, Mistake Room Executive Director Cesar Garcia-
Alvarez and exhibition organizer Anna Borisova will lead a walk-through of the
show. On Wednesday at 7 p.m., artist Thinh Nguyen will host a performative
storytelling hour devoted to a cross-country hitchhiking adventure in the United
States. The show runs through Oct. 12. 1811 E. 20th St., downtown Los Angeles,

tmr.la.
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P artasiapacific

Ruben Luong / Art Asia Pacific / 2019



Ruben Luong / Art Asia Pacific / 2019

Where the Sea
Remembers

Installation view of selected works from
TRUC-ANH’s Ink Kingdom series, 2015-,
ink on paper, dimensions variable, at
“Where the Sea Remembers,” The Mistake
Room, Los Angeles, 2019. Courtesy the
artist and The Mistake Room.

Unlike their predecessors,
the 14 Vietnamese artists and
one collective featured in
“Where the Sea Remembers”
do not dwell on the trauma
of the Vietnam War. Rather,
they belong to a younger
generation—many from the
war’s resultant diaspora—who
have returned to Vietnam from
abroad in the past decade,
bringing with them refreshing
perspectives on the country’s
past and present. Staged at
The Mistake Room in Los
Angeles, the show served as a
personalized cultural dispatch
from a lesser-known Vietnam.
Trong Gia Nguyen touches
on how technology and media
operate within a rapidly
developing Vietnam in his
sculpture Cracked Mobile
No. 5(2019). The artist welded
iron within a raw frame of
gypsum and enamel paint
to mimic the glass cracks
of a shattered cell phone.
Referencing the traditional
window grates of colonial homes
in Southeast Asia, the black
iron fissures radiating from the
bottom right corner of the frame
allude to the darker aspect of
globalized communication and

galerie Sator

media that have flooded into
Vietnam’s urban centers, in turn
causing the erosion of local,
traditional values.

Another section of the gallery
was dedicated to explorations of
Vietnamese history. For Voyages
de Rhodes (2014-17), Phan Thao
Nguyen purchased on eBay
a first-edition travelogue on
Vietnam by 17th-century French
Jesuit missionary Alexandre de
Rhodes, who is credited with
establishing the Romanized
Vietnamese script. On excised
pages of the book, Phan painted
watercolors that are by turns
fanciful (children glide around
a water tower), strange (children
kneel with black chopsticks
extending from their mouths
into the ground), spiritual
(villagers bow to a blindfolded
deity enshrined within a lotus
flower), and even anachronistic
(businessmen ascend and
descend escalators). Eighteen of
these paintings were displayed
within glass frames nailed
perpendicular to a small white
partition, forming a charming
reel of imagery. By juxtaposing
the missionary’s text with her
own fantastical paintings,

Phan creates a reflective case
study that reclaims the power
of the colonizer’s language,
while gesturing at the inherent
unreliability of narrative and
artistic representation.

Elsewhere, artists grappled
with how the diasporic body
registers collective trauma
and conflicted histories, and
reconciles its placement in
the world. Truc-Anh’s Ink
Kingdom (2015-), a series of
27 differently sized portraits,
alluded to isolation and
otherness. In one acrylic
painting, a man’s wrinkles
are distorted into exaggerated
forms and lines that render
his expression moody and
ambiguous, while a postcard-

P artasiapacific

sized piece of paper depicts

the faint contour of a Buddhist
monk. Lined up on a back wall,
these portraits of seemingly
random subjects nevertheless
gain an odd sense of unity.
Meanwhile, Thinh Nguyen’s
installation Across the American
Plains (2014-15), comprising the
artist’s journal and photographs
documenting their journey
hitchhiking across the United
States, probed notions of home
and alienation. On one wall of
an L-shaped partition was a
small, low-resolution photo of
the artist and their family at
their old bamboo farmhouse

in Vietnam, while six pairs

of photographs taken in the

US adorned the other. The
faraway placement between

the walls seems intentional,
alluding to the geographical
and psychological distance
experienced when one moves
to a new country. In one pair of
photographs, a blurred snapshot
of a forest captured from a
moving car accompanies an
image of a crumpled comforter
graced by the halo of a lens
flare. Another pair juxtaposes an
image of a hazy lake and that of
ruffled bedsheets. The obscured
landscape photographs are gray
and cold, producing a sense of
alienation that is heightened

in contrast to the sharpness of
images capturing their imprint
on the empty beds.

“Where the Sea Remembers”
displayed the intellectual,
emotional and creative breadth
of Vietnam’s returnee and
diaspora artists, providing a
rich and unforgettable visual
context for understanding
the country and its people’s
complex histories.

RUBEN LUONG
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British Concil / 2019
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BLOUINARTINFO

Blouin Art Info / Juin 2018
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Interview / Manal Show / 2017


https://www.youtube.com/watch?v=HiAIrlv9WW0

galerie Sator

Interview / Baert Gallery / TV 5 Monde / 2017


https://vimeo.com/manage/videos/234243870

galerie Sator

Interview aert Gallery / MAI /2017


https://www.youtube.com/watch?v=StTWCccpTu8

galerie Sator

Interview aert Gallery / MAI / 2017


https://www.youtube.com/watch?v=5NEPG_wBp6M
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Los Angeles Times / Janvier 2017
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Alice Bauer / Wall Street International / Juillet 2017
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HYPERALLERGIG

Ben Valentine / Hyperallergic / Mai 2016

Art Reviews

Holograms, Robots, and 3D-Printed Masks at a New Art
Center in Vietnam

Ben Valentine May 3, 2016

The Factory’s offices and installations, with the coming library below (all photographs by the author fo
Hyperallergic)

HO CHI MINH CITY, Vietnam — The newest and allegedly largest contemporary art space in Ho Chi
Minh City (HCMC), The Factory, launched with a bevy of robots and holograms in its inaugural
exhibition, TechNoPhobe. Highlighting six HCMC-based contemporary artists and featuring several large
installations, sculptures, and interactive works all incorporating new media, this exhibition would feel at
home in any global arts city, from NYC to Beijing. It offers a rare peek at the new and future forms and

media gaining traction in HCMC’s arts scene.

Coming into the large, sleek space, visitors are confronted by “License 2 Draw” (2014) by Uu Dam Tran
Nguyén. The work, like many others throughout the exhibition, is an interactive new-media installation,
only this one is app-based, relinquishing some of its aesthetic control to the networked audience.
Vietnam is the third most connected Southeast Asian country, with 43.9% internet penetration, and
among the city’s more well-to-do youth, smart phones have been the norm for some time. I watched

several viewers quickly download the app and, with big smiles, begin controlling the drawing robot.



Uu Bam Tran Nguyén, “License 2 Draw” (2016)

While the installation of the piece was well crafted, and controlling the robot car to paint was undeniably
fun, the idea itself felt a bit overdone. Ever since Nicholas Negroponte’s “Seek” (1970), robots and their
crowdsourced human counterparts have been creating collective forms. “Blurring the boundary between
audience and artist” in such a manner is a well-worn trope.

“The Quantic Family” (2016) by Truc-Anh is a visually enticing installation comprising two parts; three
3D-printed masks and a wallpapered backdrop, all in high-contrast black and white. The two walls are
covered with images of faces and masks from all over the globe, cut up and mixed together to make

strange new near-faces. The 3D-printed masks render several of the faces from the wall in physical form.

Truc-Anh, “The Quantic Family,” detail

The piece suggests the intermingling of cultures through globalization (especially via digital
technologies) — such as throwing in the Terminator with the Egyptian cat goddess Bastet. But



globalization and digital technologies are never as uniformly and horizontally distributed as this
installation might suggest. The idea that with the internet all cultures can now connect and share

together equally is an old and debunked techno-utopian dream.

The piece I enjoyed most viscerally was Cao Hoang Long’s “The Infinite in the Finite” (2016), which is
comprised of a faux well with thin bands of white-blue light projected onto the water inside that change
radiuses and frequency as the work interacts with the viewer. The piece is simple but has a strong impact.
Another visitor and I silently stared at the shimmering water for a long time, as countless people have
done out in the world since time immemorial. This piece was strong enough to transcend the
technologies used and speak to the deeper human condition — something new-media works aspire to

but rarely achieve.

"Hau Ddng Song,” (2016) by Ngoc Nau and Crazy Monkey.

However, the piece that left the strongest impression on me was “Hau Pong Song” (2016) by Ngoc Nau
and Crazy Monkey (Lé Thanh Tung). This work is a projected hologram of Ngoc dancing while wearing

the traditional Vietnamese clothes of the Goddess of Mountains and Forest. The artist’s dancing is fun
and modern, abstracted slightly through the Kinect 3D-scanned image, and the accompanying song is
traditional, part of a Vietnamese custom for communicating with the deceased or asking the spirits for
assistance. This playfully jarring juxtaposition felt smartly representative of contemporary Vietnam.
Throughout HCMC, an undeniably modern city fighting its way to global status, there are still many

unique intersections of traditional beliefs, communism, and a socialist-oriented market economy

post-D&i Mé&i. Ngoc’s installation plays cleverly within these surreal and generative intersections.

Due to ongoing negotiations with the local Cultural Police, a sound installation by Thierry Bernard-
Gotteland, a French-born, HCMC-based artist, is currently absent from the exhibition. The Factory is

negotiating the work’s return.



The Factory encompases a bar, a coworking space, workshops, and a library, and will soon feature an
organic restaurant as well. In this regard, the space, like its inaugural show, represents a rapidly changing
and increasingly global Ho Chi Minh City. The question for the future of both the Factory and the artists
based there is: Can they compete at an international level while retaining the uniquely Vietnamese
quality of HCMC?

Cao Hoang Long, “The Infinite in the Finite" (2016)

Truc-Anh, “The Quantic Family” (2016)
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Sandra Cazanave / French Morning / Octobre 2016
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I'art en train de se faire

Myriam Dao / Visuellmage.com / Juin 2015
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Peclers
Paris

Julie Dao Duy / Peclers Paris / Aolit 2015






Mon avis c'est que les hommes doivent se reconnecter 3 leur sensibilité sans avoir peur de fragiliser

leur masculinité. Je suis d'une culture asiatique ou limpassibilité du visage est un signe de sagesse et done de foroe.
Avec beaucoup daffection et de respect, je dirai que ¢ est une grosse connerie ! Beaucoup d'hommes sont des
handicapés émotionnels, et ils en souffrent, je pense. 99%6 des héros de cinéma sont des célibataires sans émotion :
comprendre invulnérables.

Je pense quétre présent, en acoord avec le présent, cest &tre immortel. J's mon petit panthéon personnel et
dedans y'a Neil Young. Lorsque je | 8 vu chanter « Heart of Gold » avec sa voix puissamment fragile, je me suis dit: »
Ca cestun mec ! Je veux étre pareil. »
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Philippe Dagen / Le Monde / Juin 2015



David Kaye / Any Arena / Juin 2015

Arts . 18 Jun, 201F

TRUC-ANH'S INK KINGDOM IN PARIS
At Gal f

The Artist On His Show At

“| want the viewer to be an adventurer in this land,” French/\Vietnamese artist Tnue-Anh says

of his ‘Ink Kingdom’ show that opened 28th May at Galerie Sator in Paris.

“And the entry requirements to my Kingdom? Curiasity! And a $300 single entry visa,” he
laughs.

For the show, readied in Saigon then sent to Paris he says, “I prepared like a boxer entering
the ring, but my fight's within the confines of a piece of paper, and thera's no opponent, just
me fighting against my fears, habits and limitations. | fight with Art History.”

Galerie Quynh, whera ha shaws hara in Saigon (sea Iast years tangue-twistingly titled
‘oNiReaKHoWaRiGNoRalLiSMe') describes Truc-Anh as, “Distinctly urban, dynamic and

contemplative."

“I think my Vietnamese audience is mare likely to say, ‘Sorry, | don't understand what you're
doing,’ whereas my French audience might say, ‘Great! | don't understand what you're

doing!"" he explains to AnyArena. “But everyone's response is satisfying to me.”

Creating his Ink Kingdomn, first he painted the walls black, under the waltchful eye of
gallerist Vincent Sator. Then he painstakingly placed an avalanche of images on the walls.
“I made around 250-300, and brought around 200, and we've selected 130 or 140 — I don't
remember exaclly,” he explains in a video profile about his art, “This exhibition is extremely
dense, but it breathes!”

“This is what it looks like when | close my eyes, a kind of harmony in chaos,” he tells us.

There are contorted faces howling from the dark, disembadied rib cages, a screaming
cyclops, and pop imagery pulled out of shape. “I think that a masterpiece is like a friend,
You don't like it because it flatters you. You love it for it's realness, and because it's raw,” he

says in the video, surveying his Kingdom.

galerie Sator

ANYARENA
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Claire Moloux / Slash Paris / Juin 2015

Les Jeudis Arty
Quatrieme édition

Passé : Jeudi 4 juin 2015 18:00 — 22:00

Quarante galeries du Marais ouvrent leurs portes de 18h a 22h et proposent vernissages,
visites guidées, rencontres avec des artistes et performances. Les galeries Zlrcher,
Christian Berst, Anne Barrault, ou encore Alain Gutharc prendront de nouveau part a cette
soirée exceptionnelle. Semiose, Xpo Gallery ou encore la galerie de Pierre-Alain Challier
rejoignent la liste des galeries participantes.

Certaines galeries proposent une programmation spécifique lors de la soirée : vernissage,
rencontre avec un artiste, visite de la galerie ou encore performances.

Zoom sur deux galeries participantes

La Galerie Sator

Dans le cadre de son exposition « Ink Kingdom », I'artiste Truc-Anh réalisera une
performance :

« Au milieu des murs couverts de dessins, Je présenterai pour la premiére fois une versior
orale du principe d’improvisation qui est au cceur de ma pratique depuis ces quatre
derniéres années. L'improvisation développe l'intuition des formes au profit de décisions
rationnelles telles que mon éducation viethamienne le préconise. L'exposition « Ink
Kingdom » en est I'affirmation la plus poussée a ce jour. »

A 20h, durée : 40 min

Vue de Uexposition Ink Kingdom
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BLOUINARTINFO

Blouin Art Info / Juin 2015
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Olivier de Rincqueson / Emission Chercheurs d'Art / BFM TV / Juin 2015
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Laurent Boudier / Télérama / Juin 2015
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BAZA\R

Harper's Bazaar / Juin 2015
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Denise Tsui / Art Asia Pacific / 2015
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- Artist Pension Trust'

Artist Pension Trust / Novembre 2013
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